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exertion remembered the place where you heard it,
or the person who played it? Sometimes, in order to
remember a certain remark, you must first recall the
time of year when you heard it, then ther city in
which you were, then the house m which you dined,
and finally the person who was seated by you who
made the remark. All of these preliminary steps are
recalled by deliberate, voluntary action. It is not
necessary to enter into a metaphysical analysis of
theories of free will and causation You will probably
admit that we can revive, in a more or less perfect
form, when we choose, that which we remember, and
that the vividness of these memories can be increased
by practice.

The practice of eye-memory stores the mind with
beautiful images, and increases our artistic sense It
may be developed so as to place at our disposal gal-
leries of pictures and statues, scenes in the opera,
landscapes, or picturesque bits, the forms and faces of
friends, or, in fact, whatever we have seen. It may
be denied by many that such a power exists in us to
such a degree, but I venture to assert that, among all
who are present, there is probably not one who has
done his best to develop it. For there is no mental
faculty involving so much which is useful or curious
which has received so little attention.

I will now enter upon an abstruse and yet very
practical phase of eye-memory, which is also closely
analysed by CAKPENTER and CLAKKE. EGBERT HOUDIN,
in his autobiography, carefully explains that whilst
performing his Second Sight he always practised a
double consciousness. That is to say, while performing
has trick, he at the same time kept in mind the